


SHIPWRECK CRIME is a project by Italo Rondinella.

All objects have been photographed on the Turkish coast in front of the Greek island of Lesbos.

All these items belonged to the hundreds of people who tried to cross this short stretch of sea to reach European territory.

Many of them didn’t make it.

Most of these objects were collected by the author with the aim of making them part, along with the photographs, of an 

exhibition whose purpose is to restore dignity to the anonymous stories of the people they belonged to.

Inside each object there is a story.

Within each story there is a human being.

Within every human being there is our whole humanity.





THE HISTORY OF THE PROJECT

The idea of my research was to verify if there were still traces of that tragedy, more than two years since the highest peak of 

the migration flow from Turkey to Europe across that stretch of sea. I actually found a lot of them. Objects of all kinds: shoes, 

baby bottles, bras, combs, keys, photographs, life jackets, clothes…

I photographed them systematically, with the initial intention of drawing up an iconographic catalog of this cemetery of 

anonymous memories.

However, looking at those objects, abandoned on the shore as waste, gave rise to the idea that it was right and necessary to 

restore their dignity and that photographing them was not enough in order to reach such aim.

This is the reason why I decided to come back and started collecting them and then taking them home with me, to Istanbul, 

inside two bags.

There is another important element that enriched my suggestion at that time and helped defining the concept of the project 

in progress.



In the stretch of coast between Babakale and Ayvalık (precisely 

the Turkish coast in front of Lesbos) seaside resorts alternate with 

empty segments of coast not frequented by vacationers, where 

the objects were found.

The two different scenes coexist intermittently: you first see 100 

meters of beach where people play matkot and then, 10 meters 

further, the traces of shipwrecks; then again bathers on vacation 

and again other traces, and so on.

I thought that my project should include and describe this 

situation, representing these parallel worlds while looking for a 

formula that can bring them together.

Even before being sure what this formula would have been, I 

recorded the sounds of the beach and also photographed the 

bathers.



THE CONCEPT OF THE PROJECT

In the same physical space of the beach, two very different human situations have coexisted, separated by an emotional scar 

that does not let them communicate.

The protagonists are always human beings: the first ones are unlucky because they find themselves, unfortunately, in a state 

of serious hardship and danger, the others are lucky ones because they enjoy a moment of peace and amusement; but they 

are both human beings.

That dividing line clearly appeared to me as the metaphor of the media representation of the human history of migrants, 

but perhaps - more generally - of the representation of the pain of others that loses its natural compassionate dimension to 

become the mere description of a phenomenon.

No longer a drama that touches me - because it could have happened to me – but rather a dramatic phenomenon - that will 

never happen to me.

And this is how - probably also due to a psychological defense mechanism from pain - both the “do-gooder” and the “egoistic” 

rhetoric speak of a dramatic epochal phenomenon, although the latter describes it in terms of a frightening invasion of our 

territories. Forgetting to feel compassion, first of all.



In the scene I found myself in front of while working on this project 

I realized how much communicative power there was in those 

objects and how those same common items were the element 

of contact between the unfortunate and the fortunate human 

beings, who are both actors of such differing representations on 

the same stage.

The same shoes and the same clothes, the same passport photos 

for the documents, the same combs, the same brushes, the same 

medicines, the same wallets ...

By looking at those objects, that gap of separation between my 

life and theirs dissolved; I was simply moved.



THE TARGET OF THE PROJECT

The goal of this project is to help viewers recover their deep emotions, so that what happened to me can also happen to them.

This is not an exhibition on the migratory phenomenon, this is, more simply, an exhibition on emotions.

I like to imagine this project as a circular virtuous movement in which my will to give back dignity to these objects - therefore 

to all the human beings they belonged to - generates the feeling of emotion which in turn restores dignity to the visitor in 

front of other people’s tragedies.

Being moved is not enough, we certainly also need will and action but any will and any action, without empathy and emotion, 

will only generate inadequate answers.





THE EXHIBITION

Photographs and objects will be displayed within a long rectangular space.

The photos will be hanging on the walls of the two longer sides of the rectangle, each at the same height and at the same 

distance from each other. Under each image, inside a transparent case, held up by a support, at a height of about one meter 

from the ground, the physical object appearing in each photograph will find its place. The total number of objects is 45.

Each photo and each object will be individually illuminated by a spot light.

Sound will be added to the entire exhibition space, diffusely but at a low volume, taken from the original audio that reproduces 

the rustling of the waves on the shore and the voices of the vacationers recorded in the period in which the objects were 

photographed and collected.

THE EXHIBITION’S LOCATION

Thanks to the collaboration of the Reale Società Canottieri Bucintoro 1882 which approved the project, making the premises 

of its headquarters available, the exhibition will take place in the old Magazzini del Sale, on the Fondamenta delle Zattere 

in Venice. This prestigious venue has been used for years to host numerous side events of the Venice Biennale.





THE AUTHOR

Italo Rondinella is an Italian photographer and filmmaker who 

has been living in Turkey for many years.

In his work, he alternates journalistic commitment - through 

the production of photo reports and documentary - with more 

personal research.

In both cases, the topics he approaches deal with the conflicts 

of the contemporary global world, the challenges associated 

with them and the consequent social and political changes.

FURTHER INFORMATION ABOUT THE PROJECT

https://www.italorondinella.com/2018/12/16/shipwreck-

crime/

FURTHER INFORMATION ABOUT THE AUTHOR

https://www.italorondinella.com/about/
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